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returning the original document, his comment is not :
6 You are saved/ but * I am saved !'

She is appalled at his lack of comprehension of her
past mental anguish. She rounds on him, tells him
he has treated her like a doll and thrust his conventional
views upon her. . She announces her intention of leaving
him, so that she may learn to stand on her own feet
instead of accepting ready-made ideas. One day,
perhaps, she will come back. She sweeps out and the
curtain comes down as the front door bangs behind her.

At first sight this play is a tragedy. In reality it is
the highest form of comedy. The thesis playwright
would have represented Nora as a type of womanhood
slaughtered on the altar of a husband's tyranny. Real
people, however, do not have only one quality. They
are complex. Nora fools herself. She is afraid, but
she is also thrilled at having a guilty secret. Her husband
did treat her as a doll, but her own coquettish ways had
led him to do so. No doubt she honestly thought she
would commit suicide. But she wouldn't have done
so and, as for standing on her own feet, she would very
soon have come back and reverted to the role of doll
which she filled so nicely. She is a comic figure. So
too is the husband with his high professions of morality
and his instinctive desire to avoid a scandal at any cost,
The serious purpose is there. Ibsen is maintaining the
right of the individual against cramping convention.
He was writing for the thoughtful spectator and, though
there are rather theatrical contrasts of intense happiness
and sudden uneasiness, he captured perfectly the subtlety
of human nature.

After this the last trace of Scribe's influence dis-
appeared. In Ghosts (1881), a tremendous play, there
is no sign of the faults of Second Empire drama. Lorna
had been something of a raisonneur in Pillars of Society,
and the plot had been to some extent controlled, so
as to prove the point of view. But in Ghosts the whole